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This spe cial issue entitled Bodies in 
Between: Framing Corporeality in Cinema 
and Visual Culture foregrounds the role of 
the body in articulating and refl ecting the 
changes in contemporary cinema and ar-
tistic practices, as well as the theoretical 
discourses they generated in the last de-
cades. Of course, body as an aesthetic ob-
ject and cultural discourse is not a recent 
occurrence. It has a history. So, any dis-
cussion about the body should take into 
account the overwhelming bibliography 
and references together with their foot-
notes that surround this topic, from pre-
Socratic philosophy to the most recent 
identitary theories of the body. While we 
acknowledge this intricate history we will 
confi ne ourselves to frame the body and 
the related idea of corporeality from a 

contemporary standpoint as a phenome-
nological entity, as a sensuous presence, 
as an artistic statement and refl exive 
means in visual culture, from cinema, to 
photography, to dance and cyber-worlds. 

But what is a body? (to borrow 
Deleuze’s rhetorical question from one of 
his lectures on Spinoza, 1978). Not an easy 
question, not even for Deleuze, who ra-
ther defl ects a direct answer. We will not 
provide any kind of comprehensive an-
swer to this question, either. Instead, we 
will simply state that what we take as “the 
body” in this context is equally the body 
as the material frame of a human (the or-
ganic entity in fl esh and bones including 
senses, aff ects and emotions), the body as 
the series of organized units (that is, a col-
lective “body” of things or persons), the 
body as a metaphorical presence (such 
in religious sacraments and transubstan-
tiations), and – or rather especially – the 
body as a discursive cultural practice 
(with culture understood in a larger sense, 
from art to politics to identity).

So, broadly speaking, we understand 
the body in this context as “le degré zéro” 
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(Barthes 1967) of our existence, whatever the existent might be and regardless the 
perspective from which it is understood. Since, indeed, there are not many themes 
in cultural history that would arouse such a great interest and that would mobilize 
such a diversity of arguments and methods in defi ning it. Some thinkers discuss the 
body primarily as a representation of the mind. This view is most famously defended 
by Descartes whose “I think therefore I am” articulates the body (as the self) beyond 
the limits of the senses, and therefore of the physical being. Lacan complicates even 
more the mind-centered understanding of the body conceiving the latt er as an 
accumulation of diff erent bodies sensed simultaneously, and whose entire image can 
only be recomposed in the mirror (stage). Foucault revisits the old dualism mind-
body, this time putt ing the two terms at work to defi ne knowledge as a way to escape 
body confi nement – the physical disappearance of the body and the social constraints 
of the mind. The idea – expressed by Foucault – that the body is both natural and 
cultural is shared also by Deleuze and Guatt ari (2003) who explain the body in its 
double dimension: as a limited set of traits, habits, aff ects and as a manifestation of 
virtual potentials (connections, aff ects, movements), that is, what they call (although 
fail to clearly defi ne) “body without organs”. Feminist authors such as Judith Butler or 
Elizabeth Grosz, adopt an anti-essentialist, social constructivist approach to explain the 
cultural formation of the body, while, N. Katherine Hayles (a theorist from the same 
family of thought) sees the body as a construction directly related to the contextual 
(read historically specifi c) understandings of technology, culture and embodiment, 
which emerges into a condition that does away with the notion of a “natural” self only 
to become no more no less than “post-human.” In a more positive and constructive 
vein, Marshall McLuhan (1994) rethinks the debates about body asserting that media 
act as extensions of the human senses. Not only that, but, according to him, every 
technological advancement is actually an extension of the body’s senses, and thus 
of the body as a whole. But, as many contemporary theorists have noticed, isn’t this 
extension a way to alienate the body? Or rather – to employ a much used and abused 
term – is it a process that leads to disembodiment? Apparently, there is no escape, 
believes Slavoj Žižek (1996), who argues that a direct contact with reality is impossible, 
as we cannot escape from the sensory transformations media cause us. The only way 
to cope with this situation, believes the theorist, is to, paradoxically, embody them, 
to internalize and anthropomorphize media objects. Judging after our highly (and 
increasing) dependence on media and technology, in daily life as well as in art making 
and consuming, one would be tempted to agree with such a view. 

But what is a body in between? It is the conception of the body that cuts across all 
these arguments (and others, as well), that puts the idea of the body in question, which 
equally affi  rms and undermines the very idea of the body as it was generally defi ned 
until now. It is a way to take the body “diff erently,” in the logic of neither-nor, that 
is, in an assumed relative (but not relativistic) mode that includes negotiations and 
reinterpretations. In this sense, body is seen as a discursive fi eld for thinking about 
the various avatars of the image and visualization process in the contexts of the recent 
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cinematic productions and new media facilities, about the dynamics that confronts 
the concept of avant-garde and its constant undermining by postmodernism, about 
the actual dimensions of the dispute between classical theatricality and contemporary 
performativity, about the intricate relations between authorial discourse and expanded 
spectatorship, about interactivity as a catalyst for multimediality and remediation, and 
about the tensions between public space and intimacy when engaging with (social) 
media environments.

The essays gathered in this issue of the journal Ekphrasis: Image, Cinema, Theory, Media 
are structured on four sections according to theoretical and thematic affi  nities. The fi rst 
section entitled Intermediallity and haptic visuality discusses the dynamic circulation of 
meaning and interpretation not only between senses, but also between various media. 
The essay signed by Carla Cariboni Killander, Liviu Lutas and Alexander Strukelj “A 
New Look on Ekphrasis: an Eye-tracking Experiment on a Cinematic Example,” is a 
rigorous analysis of the concept of ekphrasis through recent theories of intermediality 
and through the practical use of eye-tracking devices applied to a cinematic example. 
Sage Morghan’s essay “Mourning Bodies: Varda’s Haptic Representation of Bodies 
‘Being-Toward-Death’ in L’Opéra-Mouff e and Jacquot de Nantes” demonstrates the ways 
in which Agnes Varda’s cinema work captures the dynamic of “being-toward-death” 
in its contemplation of life and death, using a haptic aesthetic that pulls the spectator 
into closer contact with her fi lms through tactile and embodying images. In her essay 
“Remediated Bodies, Corporeal Images in Gábor Bódy’s Narcissus and Psyche,” Judit 
Pieldner demonstrates that through the anatomic representation of the ill bodies, the 
fi lm in discussion is able to carry out an ample criticism of representation, rethinking 
fi lm in terms of the corporeality of the medium, reinscribing corporeal perception and 
haptic visuality into cinematic experience. 

The section Corporeal Ideologies deals with the problem of corporeality understood 
as the bodily transactions with the surrounding world through ideology and power 
relations. The section opens with Claudiu Turcuş’ essay “On Socialist Eroticism. 
Building and Subverting Propaganda in Romanian Cinema Before 1989” which 
explores the ideological motivations behind communist propaganda for prohibiting 
erotic representations. The analysis is conducted through examples of Romanian 
fi lms of the 1960s-1980s in which the depiction of raw eroticism is seen as a means to 
counter the eff ects of socialist “humanism”. Laura Tuşa Ilea provides an alternative, 
aesthetico-political interpretation of the cinematic representation of disability in 
her study “Haneke’s Amour: Towards a Cinematic Phenomenology of the Misfi t”. 
By shifting the accent from disability, lack of autonomy, and absence of self-
determination to the idea of misfi t, the author proposes an affi  rmative, non-dualist 
reading of the fi lm. Katalin Sándor examines the representation of the female body at 
the intersection of gendered, cultural and (inter)medial relations in the essay “Bodies 
and/in Heterotopias in Szabolcs Hajdu’s Film, Bibliothèque Pascal (2010).” The paper 
questions the mechanisms of objectifying the body and subjectivity, by bringing up 
the problem of corporeality, gendered and ethnic otherness. The section concludes 
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with Monica-Elena Mitarcă’s essay “The Body as the Place of Identity in Fiction Film: 
Body Changes as a Way of Addressing Societal Fears” in which she debates the ethical 
implications of bio-technological invasion by examining how stories in fi ction fi lm 
express a legitimate social concern towards the use of technology to impact, alter or 
defi ne personal identity. 

The third section, Flesh and Avatars, comprises fi ve essays engaging with the idea of 
the body seen in its exceptional, if not uncanny and unearthly, state. Doru Pop opens 
the section with “The Desecration of Bodies. Re-animating Undead Mythologies in 
Cinema,” an essay in which the author revisits the theme of the zombie in fi lm through 
a close analysis of the long cultural history of the zombies, from the de-animated and 
desecrated bodies in early movies to the degradation and fascination of the superfi cial 
in the recent cinematic productions. Mihaela Ursa’s “Giving Birth the Post-Human 
Way. Technology, Disembodiment and Cyberprogenies” sketches a possible history 
of cultural att itudes towards birth and gestation in Western culture, insisting on the 
growing empathy towards technologized bodies and technologized means of body 
generation, while exploring a series of literary texts and fi lmic representations. Carmen 
Borbely and Petronia Popa Petrar investigate the eff ects on the contemporary narrative 
imaginary of a double-edged collective impulse towards fi gurations of the future as 
the consequence of the present in their essay “‘Natural Born Cyborgs’. Becoming 
Post-Human in Bio- and Cyber-tech Ustopias”. The paper discusses the contradictory 
impulse (associated with a particular set of novelistic conventions) of “ustopia,” a 
concept that emerges from the reciprocal relation between utopian and dystopian 
thought. In his essay “‘Give me a Body Then’: Abdellatif Kechiche and the Cinema of 
the Flesh”, Cezar Gheorghe argues that in what is called the cinema of the fl esh, the 
postures of the body and its close framing give cinema the possibility of constructing 
an image which is directly related to the bodily experience. Daria Ioan, in her essay 
“La diffi  cile tâche du corps ressuscité dans Holy Motors de Leos Carax. Une poésie 
baroque des organes au cinéma” explores the manner in which the ever changing body 
is related to a specifi c sett ing and the way body contributes to the construction of a 
poetics of space in Leos Carax’s works.

The fourth section Inscribing the body proposes an investigation of the various modes 
in which the body and bodily movement is imagined, represented or literally inscribed. 
The section opens with Victoria Watt s’ paper “The Perpetual ‘Present’ of Dance 
Notation” in which she explains that the systems of dance notation, instead of being 
universal and perennial, are intimately connected to the visual and physical cultures 
of the time and place in which they were developed. Starting from this premise, the 
paper explores the paradoxes of past/present, text/embodiment, and objectivity/
subjectivity that animate research using dance notation systems. In “Fashionable 
Extensions. Clandestine Forms of Body Representation and Internet Iconography,” 
Edith Lázar discusses fashion from a perspective within the arts as opposed to the 
cultural industries. More precisely, she explores the (fashion) body as refl ected in 
digital and artistic practices, Internet iconography and clandestine forms of body image 
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representations. Paulo A. Ribeiro Baptista’s “Stars and aces: changes in Portuguese 
photographic portrait during 1920’s” retraces the development and modernization of 
photographic practice in Portugal, with a specifi c accent on stage photography and 
stars portraits that particularly emphasized close-ups and body image. Iulia Micu’s 
paper “The Martyrdom of St. Sebastian: A Physical Utopia for Reconstructing the Body 
in Early Modernism” examines the mechanisms of healing and perceiving the body in 
the Western world, by analyzing the image of the Martyrdom of St. Sebastian as it is 
represented in literature, arts and visual culture of diff erent epochs. 

The fi nal part of this issue is dedicated to interviews and book reviews. Nicoleta 
Sălcudean’s interview with Professor Hans Abbing (artist, sociologist, and economist) 
debates the advantages and challenges of being an artist nowadays, from the problem 
of fi nancial (in)dependence to autonomy of the art(ist) and beyond. Cezar Gheorghe 
discusses with Professor Ivone Margulies (fi lm theorist) about realist representations in 
fi lm, the role of memory and the aesthetics of reenactment in cinematic works. The review 
section presents, fi rstly, a commentary devoted to one of the most important Romanian 
books that deal with recent Romanian cinema at the confl uence with politics (Ion 
Indolean, “A ‘politically-corrective’ book,” Review of: Andrei Gorzo & Andrei State Eds. 
The Politics of Cinema – Contributions at the Interpretation of Contemporary Romanian Cinema, 
Cluj-Napoca: Tact, 2014). The second review “Explaining the nature of love” signed by 
Daniel D. Matiș is dedicated to a book (Simon May, Love: A History, New Haven: Yale 
University Press, 2011 / translated 2014) that engages with the idea of love, one of the most 
prevalent and complex themes of human experience and bodily expression. 
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