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After the fall of Communism in East-
Central Europe, the newly gained liberty 
of expression has generated both a crea-
tive euphoria and a liberalization of criti-
cal interpretation. Since, after forty years 
of totalitarianism, everything had to be re-
built in keeping with the democratic prin-
ciples, criticism – in all fields, from visual 
arts to literature to cinema – has remained, 
at least in the 1990s, a sort of old acquain-
tance somehow useless for the making of 
the new society. Only after the year 2000, 
when the economical, social and political 
transition became relatively stable for the 
majority of the countries in the region, cri-
tical reflection gained more legitimacy, ac-
quired a certain sense of adequacy and re-
defined its social function. 

Therefore, can we speak about critical 
methodologies that are specific for this in-
tellectual geographical area, in the post-
censorship decades? Is the recent Eastern-
European criticism an interdisciplinary 
and cross-cultural effort, one that is easi-
ly exportable to the West? Or is it an intel-
lectual model that is coherent only for an 
autochthonous paradigm? How the criti-
cal thinking models practiced in the West 
(such as Postcolonialism, Critical Theory, 
Feminism or Cultural Studies) have en-
tered and changed the East-Central 
European criticism? And finally, does cri-
ticism remain only a strong academic dis-
cipline or does it still hold resources for 
shaping the public taste? 

Focusing on Romanian film, visual 
arts and literary criticism after 1989, 
the articles in the first issue for 2013 of 
Ekphrasis aim to systematize the main di-
rection of this field, by combining three 
perspectives: one descriptive, another re-
flexive, the two being connected to the 
third one, the evaluative perspective. We 
might say that the common denominator 
of the works included in the thematic sec-
tion entitled On criticism – which resumes 

Claudiu Turcuş
Babeş-Bolyai University

Email: turcus_claudiu@yahoo.com



6 Claudiu TURCUŞ

the self-questioning title of Nöel Carroll - 
derives from an optimist skepticism regar-
ding Romanian critical discourse of the 
last two decades. 

Doru Pop’s article, Report About the 
State of Film Studies in Romania, is a radio-
graphy of the Romanian thinking on cine-
ma starting from the early communist pe-
riod up to the most recent moments. His 
article demonstrates not only the lack of 
an authentic Romanian film school, but 
especially the inconsistency of the public 
representation of film criticism. The pa-
per summarizes the profile of a number 
of film critics - most of them without a 
theoretical awareness and systematic fra-
mework - active both before 1989 and af-
ter this crucial moment of change. 

From Aesthetism Nostalgia to Redesco-
vering Ideology, the paper authored by 
Claudiu Turcuș, discusses the same is-
sues related to the Romanian film and li-
terary criticism before and after the fall 
of communism. Following the synchro-
nism-autochthonism dialectic, the article 
focuses, in its first part, on capturing the 
Romanian socio-political context which 
substantiates the aesthetism of the socia-
lism era. The second part is dedicated to 
describing a few methodological solu-
tions offered by the most important stu-
dies of the young generation of critics ac-
tive in the last decade. 

Horea Avram’s essay The Poetics and 
Politics of Critical Art: An Atypical Case, ar-
gues about critical discourse from a par-
ticular perspective, that of the critical art 
making and its relation to aesthetics and 
politics. Building his arguments around 

the artistic production of one of the most 
influential Romanian artists today, Dan 
Perjovschi, Avram claims that, unlike 
other cases of critical art, Perjovschi’s art 
– while being highly political – manages 
to remain firmly anchored within the 
aesthetic field. This atypical situation, the 
author asserts, responds to (if not solves) 
the problems of critical/social/relatio-
nal art related to the fact that it is most-
ly concentrated on artist’s process and in-
tentions, or the project’s socially amelio-
rative effects, to the neglect of the work’s 
aesthetic impact. Important contempo-
rary theorists such as Jacques Rancière, 
Claire Bishop, Boris Groys or Rosalind 
Krauss are called in to back these asser-
tions.

Alex Goldiş writes synthetically about 
Post-War Romanian Literary Criticism Under 
Communism, analyzing and justifying the 
contextual relationships Romanian cri-
ticism entertained with the Western 
methodologies. His article shows that the 
Romanian skepticism towards theory can 
hardly be linked to the Western post-theo-
retical conscience. The former involves an 
extended methodological impresionism, 
while the latter presupposes a natural 
cultural stage after the theoretical deple-
tion that began in the sixties. 

Moving the debate on studying com-
parative literature in contemporary 
Romania, Mihaela Ursa’s article, Teaching 
Comparative Literature Today in Romania, 
documents an institutional decline of 
the discipline that she correlates with 
the conceptual crisis and sometimes with 
the methodological drift of comparatism 
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that is specific to the West. The analysis of 
certain delays of the Romanian approach 
at this extremely important debate is of 
great interest at a larger scale.

Eliza Deac’s article, The Eastern Euro-
pean Perspective on Modern Poetry: Two 
Hypothesis, analyzes two original Roma-
nian conceptions of the notion of mo-
dern poetry, probably the most important 
theoretical achievements in the field, du-
ring the eighties. One is the idea of “tran-
sitive poetry” and belongs to Gheorghe 
Crăciun, the other is the concept of “mo-
dern paradigm” of Alexandru Muşina. As 
the author states, both conceptions are im-
portant Romanian contributions to the cri-
tical and theoretical thinking of the second 
half of the 20th century. 

Andrei Gorzo’s paper New Romanian 
Cinema was born in Puiu’s land describes 
the Romanian film director Cristi Puiu’s 
poetics through the filter of the Bazinian 
concept of realism while confronting 
them with the latest north-American theo-
ries. Denouncing the shallowness of the 
Romanian reception, Gorzo repositions 
the discussion on the New Romanian 
Cinema in an international context. 

Finally, Cezar Gheorghe’s article, 
Bazin Meets Deleuze. The ‘Fact Image’ and 
‘Pure Optical Situations’ in Italian Neo-
Realism compares two defining concepts 
on the ontology of the cinematic image, 
describing their argumentative dyna-
mic and proving their complementari-
ty. The stake of the essay is to show that 
what Bazin calls the “fact-image” is exact-
ly the neorealist equivalent of the deleu-
zian “pure optical situation”.

The second part, dedicated to film 
and media studies, opens with Ioan Pop 
Curşeu’s article dedicated to Visconti’s ci-
nema. The author proposes an interdis-
ciplinary approach combining aesthetics 
with the psychoanalytic perspective to 
capture and analyze the Italian director’s 
artistic evolution. The two key-concepts 
that structure the analytical approach and 
that describe the originality of Visconti’s 
vision are self figuration and narcissism. 

Andrei Simuţ and Iulia Micu write 
about the contradictions, the complemen-
tarities and the identitary implication of 
Romanian films after 1990 in relation to 
the social and mental representation of 
the West. They distinguish between the 
period in Romania before accession to the 
European Union, with all the fantasies re-
lated to the Western mirage, and the post-
2007 period, dominated by a disillusio-
ned imaginary.

Aida Osian’s article takes as a refe-
rence point Diego Velázquez’s work Las 
Meninas, to outline the whole debate on 
the intermediality theories. The purpose 
of this explorative endeavor is to analyze 
the actuality of a backstage narrative that 
results in a variety of interpretations, and 
at the same time to reconsider the two 
main force fields ensuing from the des-
criptive approach of a work of art: on the 
one hand the apparent faithful transcri-
bing of the artefact and on the other, the 
tendency to prescribe a new interpretation 
of the visual field, with the direct intent to 
alter its scope. 

The essay proposed by Ion Indolean, a 
promising student in Filmology, contains 
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a short analysis of the authorial theo-
ry, followed by a discussion of Quentin 
Tarantino’s feature films in relation to 
the concept of auteur. Taking Sarris and 
Wollen’s methods as guidelines, Indolean 
aims to provide an answer to the ques-
tion to what extent is Quentin Tarantino 
an auteur. 

The review section completes the cur-
rent issue of Ekphrasis by presenting the 
books Theater and identity by Laura Pavel, 
and Pages on film, by George Literra. The 

first review, signed by Daria Ioan, des-
cribes the author’s attempt to connect 
the Romanian theater from the commu-
nist era with the one after 1989 while re-
functionalizing the identitary dimen-
sion of theatrality. The second review, 
summarizes the concepts and methods 
of the late film historian (George Literra 
died in 2000), one of the few specialists in 
Romania during the communist era with 
an articulated conceptual background 
and a good analytical sense.


